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Candida Hofer, Rijkmuseum Library, Amsterdam;
Google Server Room, Council Bluffs IA; Photo: Connie Zhou
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ARCH'm, ABOUTTHE CLASS SCHEDULE + READINGS REQUIREMENTS + ASSIGNMENTS
DATABASES:
FALL 2013

Graduate Seminar @ The New School with Shannon Mattern

FINAL PRESENTATIONS

STAR WARS, TME PP '
21 s

Application Presentation "Teaser”

Application Presentations

Class Announcements
we'll all besharing our final projects on December 3 and 10. The
schedule of presenters is listed here. We can dedicate 15 minutes
to each presenter — including set-up time and Q&A. So, you o
should probably plan to talk... * Upportinsuies

Events + Exhibitions

In the News

Processing Posts

Uncategorized
PROCESSING POST ON DATABASE AESTHETICS

) RECENT ARCHIVE-RELATED NEWS
Its no mystery that there is such a profound environmental impact on our planet when it comes to

having 24/7 access to our stuff. Glanz's sobering article paints a bleak picture of the "dirty secret” )
. E ; . Sources in Archives & Special
thattheinformation ageis costing...

How to Read a Finding Aid - Primary

Collections - LibGuides at Purdue
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Thomas Demand,

Archive, 1995
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Preservation of the Aesthetic
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SE-COLLECTION

Art, New Media, and Social Memory

Richard Rinehart Jon Ippolito
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William Gibson &
Dennis Ashbaugh,

Agrippa




WELCOME TO

ANNA KARENIN GOES TO PARADISE

Comedy in three acts and epilogue
by olia lialina
starring inna kolosova

ACT I - ANNA LOOKING FOR LOVE

ACT 2 - ANNA LOOKING FOR TRAIN
ACT 3 - ANNA LOOKING FOR PARADISE
EPILOGUE

Three.org, The Unreliable Archivist,
Olia Lialina, “Anna Karenin Goes to Paradise”



Manual Palou, 5
Million Dollars 1
Terabyte [sculpture
consisting of 1 'TB
external hard drive
containing
$5,000,000 worth of
illegally downloaded
files]

Jason Loebs,
Atnrbpomemoria
[MacBook batteries
marked w/
fingerprints in anti-
counterfeit ink]



#1 Once Upon - Netscape HE E
File Edit i Go  wWindow Help

» A

Forward Reload Hom
'__Jéth:u:lli.nl-:l bz f Location: [http: /41 =-upon.comyd
| | | Olié Lialina & Dragan :
Espenschied, Once Upon
Three important contemporary web sites,
. .recreated with technology and splrl.t of late 1997
accurdmg to nur memnrles. |

Best viewed with vigs ) and 4 screen resolution of 1024><?68 pixels, running
under Windows 5. We recomn"lend using a WVirtual Mathine or appropriate hafdware, connected

- -to a CRT monitor. If such an environment unashievable, it should be possible to experience the -
piece with aty browser that still supports HTML Frames. The transfer speed of our serveris .
]Jﬂuted to B kBfs (adial- -ups speed).

&, December 2011

_Fiu:ebn_nk'

Enter as guest! ‘Watch wideo in your browser! Enter as guest!

Document: Done

ce Upon - Helscape
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Willy Variations

New Museum,
XFR STN




1he Aesthetics of
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Photograph (c) Kevin Begos Jr.




AUTO - DESTRUCTIVE ART

Demonstration by G. Metzger
= —————————

SOUTH BANK LONDON 3 JULY 191 1L son 1213 -







Robert

Rauschenberg,
Erased de
Kooning Drawing
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Murakami
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Jean Tinguely (W/ among othets,
Robt. Rauschenberg & Billy Kluver),
Homage to New York




THE COLLECTION 8,745 Artists and 52,885 Works Online
Search Filter Open v Works: All Dept: All Decade: All

Search by Artist, Work, or Keyword Q ADVANCED SEARCH THUMBNAILS SLIDESHOW LIST SINGLE OBJECT O @

SEARCH RESULTS
SHOWING 1 OF 1

NOE-OR iEw Jean Tinguely (Swiss, 1925-1991) SAVE

Fragment from Homage to New York

Date: 1960

Medium: Painted metal, fabric, tape, wood, and
rubber tires

Dimensions: 6'81/4" x295/8" x 7' 37/8" (203.7 x 75.1 x
223.2 cm)

Credit Line: Gift of the artist

MoMA Number: 227.1968

Copyright: © 2014 Artists Rights Society (ARS), New
York / ADAGP, Paris

GALLERY LABEL TEXT

2011

This is one piece of what the artist called a “self-
constructing and self-destroying work of art,” composed of
bicycle wheels, motors, a piano, an addressograph, a go-
cart, a bathtub, and other cast-off objects. Twenty-three feet
long, twenty-seven feet high, and painted white, the
machine was set in motion on March 18, 1960, before an
audience in the Museum’s sculpture garden.

IMAGE PERMISSIONS

Related Links






DIAS

Destruction In Art
Symposium

9,10, 11 September
1966

London

DIAS extends an invitation to all
artists who have employed the
olement of DESTRUCTION to
attend the first DESTRUCTION
IN ART Symposium. If unable to
attend, artists are invited to send
documentation and photographs
for the exhibition,

DIAS also Invites writers,
chologists, scclologists and
others interested, to attend and
present papers thatexplorethe re-
lations oxisting between aggros-
slon and destruction In soclety
and DESTRUCTION IN ART,

DIAS will sponsor a series of
avenis, Happenings, expendable
environments, films, music and
oxhibitions that will take place in
London throughout September.

DIAS Honorary Commillee:
Mario Amaya; Roy Ascolt;
Enrico Baj (Mifan); Bob Cobbing;
Ivor Davies; Jim Haynes; Dom
Sylvestor Houddard; Miles; Frank
Popper (Paris); John Sharkey:
Wolt Vostell (Cologn Hon-
orary Secrelary: Gusit 001,

I wish to participate In the 3-day
Symposium. (fee £2.0.0,)

1 wish to attend the last (public)
day of the Symposium, Sunday,
11th September.

I wish to pres an Evont, olc., as
part of the DIAS programme,

Please send me the full
gramme.

pro-

Symposium Fee: £2. Symposium,
public day, admission 10s.

PAPERS: Maximum length 20
minutes. Ploase sond a summary.

PLEASE WRITE TO: BM/DIAS,
LONDON, WC1,

0
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Weiner Gruppe, 2™ Literary Cabaret, 1959, Vienna



Gustav Metzger
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FILMS | HISTORY | PRESS | LICENSING | STORE

PENNEBAKER HEGEDUS FILMS —

Breaking It Up at the Museum

1960 Summary Credits

In the Spring of 1860, my friend, the sculptor, Jean Tinguely set up a
huge “self-constructing/self-destructing machine” in the garden of
The Museum of Modern Art, also known as the Sculpture Court. He
called it his Homage to New York.

When it was turned on it whirled, burned, whistled and clanked, to
the delight of the reserved museum audience and ground out
poems, music and art before beating itself into a fiery frenzy and
leaving its wreckage strewn about the museum courtyard. Clouds of
smoke were everywhere. Then out of the audience stepped a man
in uniform who presented Jean with a document he took to be an
expression of artistic enthusiasm, but which turned out to be a
citation for disturbing the peace and violating the City fire code. I'm
not sure if anyone ever paid it.

D A Pennebaker

Personal OVD14.95...:% “It is senseless to ask whether or not Tinguely’s machines are art.
Add to Cart | What they show in a very significant way is man’s struggle for
---------------- survival in a scientific world.”

— Richard Huelsenbeck

J!NMLJQ(!!L"M__...
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[ itrines,
V1s10n Machines
&> Other Aestheticized

Lechnologies of Preservation
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Theaster Gates, Dorchester Projects
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Mark Dion, Tate Thames Dig




I'BF '.. '.a "—l‘ ‘;
i O M |
My B o i R




bi. 8 RSSInfo

Distributing innovative and
provocative documentary films
from independent producers

around the world
New Releases Titles Subjects

32 Court Street, Brooklyn, NY 11201 (718) 488 8900

Artful History: A Restoration Comedy

A Film by Jason Simon and Mark Dion

1 of timel and permanent beauty.
ften pur d at the of hours of work by

vho can either save them from decay, or damage them

orer willing to spill the secre

Through interviews with a former n
allery of dubious

the trade, ARTFUL HISTORY coffers
storation efforts. The film includ

the tension between historical and commercial value.

"A trenchant crifigue, it ( ; the profitable discourse that enve fine ari.” - Village Voice
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Library for the Birds
of Massachusetts




Camille Henrot, Grosse Fatigue
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Ann Hamilton, Accountings



Ann Hamilton, corpus



Ann Hamilton,
the event of a thread



Radio-in-
a-bag
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Ann Hamilton, indigo bine
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~ Mark Dion,
- Landfill
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Camille Henrot,
Grosse Faatigne
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